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In ‘Library News’ this week, we focus on Lewis Carroll, the author of the ‘Alice’ 
books.  

Read on to discover details of a high profile writing competition organised by 
the Lewis Carroll society – entrants must write a missing chapter for one of the 
Alice books. This is a great opportunity for students in all age groups to im-
merse themselves in some creative writing.  

There is also a biography of the author and a spotlight on ‘Jabberwocky’, the 
famous nonsense poem included in Carrol’s 1871 novel ‘Through the Looking-
Glass’, the sequel to Alice's Adventures in Wonderland (1865). In the novel, 
there is an early scene in which she first encounters the chess piece charac-
ters White King and White Queen, Alice finds a book written in a seemingly un-
intelligible language. Realizing that she is travelling through an inverted world, 
she recognises that the verses on the pages are written in mirror-writing. She 
holds a mirror to one of the poems and reads the reflected verse of 
‘Jabberwocky’. She finds the nonsense verse as puzzling as the odd land she 
has passed into, later revealed as a dreamscape. 

We are very pleased to be able to feature a tremendous book review from  
Tein Roberts in Year 12. Please do keep sending your reviews to li-
brary@cranbrook.kent.sch.uk. They are all greatly appreciated. 

Happy Reading! 

Mrs Newman & Mr Case 

 

 

 

 

 

 

 

 
Lewis Carroll self-portrait c. 1856, aged 24 at that time   
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Stretch those creative muscles and commemorate 150 years of the ‘Through the Looking-

Glass’! The Lewis Carroll Society is launching a writing competition to celebrate the creativi-

ty of the author of the ‘Alice’ books. The award is part of the bequest from Ellis S Hillman, 

who was the first President of the Lewis Carroll Society.  

Write a ‘missing’ chapter for either Alice’s Adventures in Wonderland or Through the Look-

ing-Glass. You can create new characters or re-use existing characters; create new scenarios 

or use an existing scenario and follow on. Entries to be between 500 to 2000 words, depend-

ing on age.  

 

There are three prizes of £100 each for three separate age groups: up to 16 yrs old, 16-20, over 

20 yrs. There will also be prizes of Chris Riddell’s new book Through the Looking-Glass and 

What Alice Found There for the winner and runners-ups. The final results are expected to be 

announced in the first week of August. 

 

Rules 

Produce a missing chapter of Alice’s Adventures in Wonderland or Through the Looking-

Glass 

Only one entry per person and entries must be in English 

Create your own title for the chapter 

The name, age and word count of the author must be included with the entry. Your age 

will be taken as of 3rd July 2021. 

For under-16s the minimum word count is 500 words, for 16 and over the minimum 

word count is 1000 words. The maximum word count is 2000 words 

Indicate where the submitted work fits into the original story – e.g. after ‘A Mad Tea-

Party’, after ‘Humpty Dumpty’ 

For under 16s – entries must be submitted by an adult capable of giving permission on be-

half of the child-parent/guardian or the child’s teacher who has obtained the parent or 

guardian’s permission. 

The competition will close on July 3rd 2021. 

 

Submit entries at Writing Competition – The Ellis S Hillman Award 
The Lewis Carroll Society 

If you have any queries, email: competition@lewiscarrollsociety.org.uk 

 

 

https://lewiscarrollsociety.org.uk/writing-competition/
https://lewiscarrollsociety.org.uk/writing-competition/
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Charles Lutwidge Dodgson (27 January 1832 – 14 January 1898), better known by 
his pen name Lewis Carroll, was an English writer of children's fic-
tion, notably Alice's Adventures in Wonderland and its sequel Through the Looking-
Glass. He was noted for his word play, logic, and fantasy. The poems ‘Jabberwocky’ 
and ‘The Hunting of the Snark' are classified in the genre of literary nonsense. He 
was also a mathematician, photographer, inventor and Anglican deacon.  
 
Carroll came from a family of high-church Anglicans, and developed a long rela-
tionship with Christ Church, Oxford, where he lived for most of his life as a scholar 
and teacher. Alice Liddell, daughter of the Dean of Christ Church, Henry Liddell, is 
widely identified as the original for Alice in Wonderland, though Carroll always de-
nied this.   
 
During his early youth, Dodgson was educated at home. His reading lists pre-
served in the family archives testify to a precocious intellect: at the age of seven, 
he was reading books such as The Pilgrim's Progress. He also spoke with 
a stammer – a condition shared by most of his siblings – that often inhibited his so-
cial life throughout his years.  
 
At the age of twelve he was sent to Richmond Grammar School (now part 
of Richmond School) in Richmond, North Yorkshire and in 1846, Dodgson en-
tered Rugby School where he was evidently unhappy. Dodgson did not claim he 
suffered from bullying but cited little boys as the main targets of older bullies at 
Rugby. Scholastically, he excelled with apparent ease. "I have not had a more 
promising boy at his age since I came to Rugby", observed a mathematics master.   
 
From a young age, Dodgson wrote poetry and short stories, contributing heavily 
to the family magazine ’Mischmasch’ and later sending them to various magazines, 
enjoying moderate success. In March 1856, he published his first piece of work un-
der the name that would make him famous. A romantic poem called "Solitude" 
appeared in The Train under the authorship of "Lewis Carroll". This pseudonym was 
a play on his real name: "Charles Lutwidge" translated into Latin as "Carolus Lu-
dovicus". This was then translated back into English as "Carroll Lewis" and then re-
versed to make "Lewis Carroll".    
 
The overwhelming commercial success of the first Alice book changed Dodgson's 
life in many ways. The fame of his alter ego "Lewis Carroll" soon spread around the 
world. He was inundated with fan mail and with sometimes unwanted atten-
tion. Late in 1871, he published the sequel Through the Looking-Glass, and What 
Alice Found There. Its somewhat darker mood possibly reflects changes in Dodg-
son's life. His father's death in 1868 plunged him into a depression that lasted 
some years.  
 



Poetry 
  

 
'Twas brillig, and the slithy toves 
Did gyre and gimble in the wabe; 
All mimsy were the borogoves, 
And the mome raths outgrabe. 
 
"Beware the Jabberwock, my son! 
The jaws that bite, the claws that catch! 
Beware the Jubjub bird, and shun 
The frumious Bandersnatch!" 
 
He took his vorpal sword in hand: 
Long time the manxome foe he sought— 
So rested he by the Tumtum tree, 
And stood awhile in thought. 
 
And as in uffish thought he stood, 
The Jabberwock, with eyes of flame, 
Came whiffling through the tulgey wood, 
And burbled as it came! 
 
One, two! One, two! And through and through 
The vorpal blade went snicker-snack! 
He left it dead, and with its head 
He went galumphing back. 
 
"And hast thou slain the Jabberwock? 
Come to my arms, my beamish boy! 
O frabjous day! Callooh! Callay!" 
He chortled in his joy. 
 
'Twas brillig, and the slithy toves 
Did gyre and gimble in the wabe; 
All mimsy were the borogoves, 
And the mome raths outgrabe. 

‘Jabberwocky’ by Lewis Carroll 



 



Wuthering Heights – Emily Brontë  

Review by Tein Roberts (Year 12) 

It opens from the perspective of a mere outsider, Lock-

wood, whose role in the story is fairly minimal and essen-

tially diminishes from the moment the flashbacks begin. 

Through Lockwood we are introduced to the mysterious 

characters of Hareton, Cathy (at this point yet to be 

named), Heathcliff and Joseph. In this way providing little 

detail in how these characters came to be so estranged from the social conventions 

that had always structured Lockwood’s high society world, albeit enough to provoke 

intrigue. And then there’s the elusive Catherine, whose echoes are perceived by Lock-

wood, whose presence somehow lingers in Wuthering Heights long after her death 

(which at this point in the book is shallowly hinted at). Thereafter we are introduced to 

Nelly Dean, the housekeeper. As Lockwood grows intrigued to learn the true nature of 

Wuthering Heights, it is inevitably through her that we receive the full extent of the cy-

cle of abuse that riddled Wuthering Heights over the span of her time working there. 

 

Ultimately the genius of Emily Brontë’s Wuthering Heights lies in the stellar depiction 

of the cycle of abuse, under the false pretence of a love story. It is as if the novel pur-

posefully attempts to deceive us into falling for its romantic vices, the illusion of love 

and heartbreak dissuading us from paying closer attention to the intricacies of the 

abuse that ebbs and flows on from one generation to the other. It is Hindley’s abuse 

that leads to Heathcliff’s abuse, and Heathcliff in turn creates his son Linton, the cruel-

est and most selfish of the novel’s younger generation (Cathy and Hareton).  

 

 

 



The first love to be explored in the novel involves heathen adoptive (appropriately named) 

Heathcliff and the brazen, wild Catherine. They’re hard to root for, as they’re hideous, 

manifestly awful people.  

 

 

Heathcliff, the character around whom the main plot centres, is outright evil. He kills pup-

pies and beats women and children, but from a young age, subconsciously the viewer is 

made to presume that Heathcliff’s often cruel, vengeful machinations are an expression of 

his frustrated love for Catherine. I admit I was waiting for the rom-com moment where the 

bad boy relinquishes his bad boy status and slowly moulds into a big softie to get the girl. 

That never came. We are purposefully fooled into thinking that perhaps Heathcliff could 

act as some reformed rake in Brontë’s attempt to flip the cliché (popular in literature at 

the time, and ironically popular in romantic literature/cinema now) on its head. However, 

Heathcliff does not reform, and his malevolence proves so great and long-lasting that it 

cannot be adequately explained even as a desire for revenge against Hindley, Catherine, 

Edgar, etc. 

 

 

Catherine however, who isn’t outspokenly evil, succumbs to the wild, cruellish aspects of 

her nature in harbouring feelings for Heathcliff. She is manipulative and emotional and at 

conflict with her social ambition and her impulsiveness. I think the nature of this conflict is 

best demonstrated in the manner in which she is buried. Not with the Lintons, nor with 

the tombs of the Earnshaws. Catherine is buried “in a corner of the kirkyard, where the 

wall is so low that heath and bilberry plants have climbed over it from the moor.” She is 

buried with Edgar on one side and Heathcliff on the other, thus suggesting her conflicted 

loyalties. Her social ambitions compel her to marry Edgar, whilst her impulses compel her 

to violate social conventions in loving Heathcliff. I believe Brontë also mocks the love trian-

gle cliché by having Catherine foster feelings for the evil, seemingly heartless Heathcliff, 

(who would go so low as to marry Catherine’s sister-in-law just to spite her) over the no-

ble, chivalrous Edgar Linton. Edgar is the viable candidate but the love triangle isn’t really 

a triangle at all. As it seems everyone (even Edgar) but Catherine knows to whom her 

heart truly belongs. The vicious Heathcliff. 

 

 

The second love to be explored in the novel involves heathen spawn Linton Linton 



(couldn’t make this up if I wanted to) —later Linton Heathcliff — and Cathy Linton, 

Catherine’s daughter. I won’t go too in-depth into the relationship on account of its lon-

gevity (or lack thereof), and I don’t want to spoil more than I already have. But it is 

worth noting the abusive nature of the relationship, inadvertently fuelled by the venge-

ance sought out by Heathcliff himself. 

 

Inevitably however, good prevails in the end where the two remaining children (Cathy 

and Hareton), survivors I should say, of the second generation end the cycle of abuse 

that has consumed both families. The novel thus acts as an allegory for the dangers 

that all sorts of abuse can pose unchecked, whether it be parental, domestic or emo-

tional. I believe Emily Brontë also challenges Victorian society’s presupposition regard-

ing the working class, for they feared them to be sinful and malicious. However, Brontë 

notably subverts the notion in Heathcliff’s character shift (more of an evolution than a 

shift, since he was initially evil and now is like, super evil), as it is only after Heathcliff 

returns to Wuthering Heights from the city, that his cruelty and savagery reach new 

dangerous levels as opposed to their previously admittedly juvenile nature.  

 

In the final analysis, Wuthering Heights is a profoundly gripping, candidly gruesome 

(debatably hyperbolic) exploration of abuse, Georgian social conventions, marriage and 

childhood.  

 

 

 

 

 

 

 

  Emily Bronte 


